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Abstract Authors

Cartoons are a special type d¥ls. Jaya Giyanani
communication that allows for the sublimingbtudent
delivery of messages while also producing humdustitute of Language Studies and
without offending anyone. The drawings cafypplied Social Sciences College
express a reality that is both bitter and swe&tand, Gujurat, India.
without using words. A cartoon is made up of
several components, signs, or symbols that havBraKrishna Trivedi
certain meaning. To recognize that a semiotidssistant Professor
analysis was done. Cartoons on current hot toploairnalism and Mass Communication
throughout the data collecting period wel@epartment
analyzed using Ferdinand de Saussure's motigdtitute of Language Studies and
Press cartoons may be created on any typeApplied Social Sciences College
topic, including political and social ones. Carteoi€CVM University
can depict local, regional, national, or evefnand, Gujurat, India.
international issues depending on where they are
drawn. However, the majority of the cartoonsin the
three chosen newspapers—The Indian Express,
The Hindu, and Times of India—were drawn on
national concerns. The study also includes the
frequency of cartoons published during the three
months of data collection which simultaneously
describes how much importance is given to
cartoons by the particular Indian English
newspaper under the study. The highest number of
cartoons were published by the Times of India.
Whereas, The Hindu newspaper has the lowest
frequency of cartoons comparatively. The Indian
Express newspaper has significant consistency in
publishing cartoons. Overall, this study emphasizes
how cartoons are portrayed differently on a
common issue by each selected Indian English
dailies and what the signs, symbols or elements
used by cartoonists to convey the message., It also
describes the frequency at which cartoons are
published and what level of issues are focused on
majorly by the cartoonists or newspapers.
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l. INTRODUCTION

To inform readers of everyday events in a funny weeyvspapers put up comics. The
purpose of this cartoon is to make the concept mfohlem or an issue better using pictorial
presentationso that readers can find out moretabdthus, “cartoons may be simply defined
as funny drawings, separated into political or athl, which use caricature, humour, and
satire to comment on present-day affairs and havenpact on public opinion, and social or
gag, whichpokes amusing at day-by-day existendeitanissues or simply illustrate jokes.”
(Lent, 2008).

There is a lot of proof to signify that the messeggextra without difficulty registered
if provided with humour and primarily based on pres. As a medium of mass
communication, cartoons appeal to each expertanpdople. They are broadly read, shared,
and laughed about, and are vital elements of sadsaburse. Therefore, cartoons replicate
what the general public unearths as absurd, wones@nd applicable without always being
capable of saying (Giarelli and Tulman, 2003).

Analysis of cartoons is a proven means of gaincaess to unstated beliefs, worries,
prejudices, expectations, and the taken without @msideration history the public applies
whilst mastering new ideas in society, includintndss care. The energy of the cartoon
appears to be within side the aggregate of phopbgrand humour. Humour is useful to
lighten up the textual content and to offer varieapd the photograph contributes to the
efficiency of the message.

1. What is a Cartoon?

Cartoons are a form of visual art that are ofteodpced in an exaggerated or
semi-realistic manner and are often animated. kaetalefinition has changed over time,
but in modern usage, it usually refers to “an imageseries of images intended to be
parody, satirical or humorous; or a movie that wsssries of illustrations to animate the
action” (2023) Retrieved from https://www.britanaicom/dictionary/cartoon. In the first
sense, animators are called cartoonists, and irsesend sense, they are often called
animators.

This idea was first used to describe a preparatkeych for a work of art, such as
a painting, fresco, tapestry, or stained glass mnih the Middle Ages. Cartoons first
appeared in Punch magazine in 1843 and becamegraputhe 19th century. Political
cartoons and comic books were also made from tlatemal (Backer, 2023). Political
cartoons and comic strips were then also produsedjut. Early in the 20th century, as
the medium developed, it started to be used toridesanimated movies that looked like
print cartoons.

2. Definition of Cartoon: The Museum of Cartoon Art defines a cartoon -asny
whimsical, facetious graphic expression that pa®diny aspect of human behaviour.
(Walker M., 2000). According to Joseph ConradA caricature is putting the face of a
joke on the body of a truth. (Navasky V.,2013)

3. Origin of Cartoons: The original form of the term "cartoon" was thelita word
cartoon, which means "large paper." In the sixteeentury, cartoons were initially used
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for fresco painting when a pigment was applied twedt lime plaster wall and then
transferred to a plaster wall after being generategaper. Visual communication was
essential in the ancient world becausethere wasunb thing as written communication.
Images are thus a special resource for any cititimaAncient peoples painted artwork
that signified sacred symbols and messages oratlewalls (Metcalfe, 2022).

4. Cartoon and Media: In 1843, when wall paintings and cartoons were ¢oubed to
decorate the Houses of Parliament, the word "caftews first used in the magazine
Punch. The expression, which is intended to indicamic drawing, gained notoriety
because of the Punch's frequent usage. The Britesstkly magazine Punch, sometimes
known as The London Charivari, was sarcastic aladibus.

Henry Mayhew and the engraver Ebenezer Landeligeniehe magazine in 1841,
and it was shut down in 1992 as a result of dwingdppopularity. On May 9, 1754, "The
Pennsylvania Gazette," a publication run by BenjaRranklin, featured the first political
cartoon ever printed in America (Metcalfe, 2022).

5. Relevance of Cartoons in Print Media:Cartoons were employed in India to spread
ideas and effect change. Political cartoons andptpailar press were used as tools to
communicate change and information. Many freedghtéirs made use of this platform to
express their ideas both during and after the gteuigr freedom.

Political cartoons typically decorate a little agfaa newspaper, yet they have a
significantimpact on readers. A cartoon may sdgtan a short number of words. The
political cartoons' motivations are real, and eW¢hey are scathing, they are viewed with
laughter.

Readers can better comprehend national sentimewietoyng cartoons. They aid
in our comprehension of the nation's social, pmiti cultural, and economic facets.
Because they are straightforward, appealing, andohous, cartoons appeal to both
children and adults. Consequently, readers willaffected in a lasting way. Cartoons
relieve boredom, convey irony through illustratigdeawings, and arouse emotions
through imaginative play.

Cartoons assist in expressing viewpoints. One s&ithe sharp-nosed caricature
of Indira in a crisis. We can better understanddkithanks to visual metaphors. Cartoons
assist journalists and cartoonists in deftly préagrand commenting on subjects that are
governed by the government.

The editorial column, where cartoonists present ghblic viewpoint through
cartoons, attracts the attention of decision-makBth entertaining and persuasive,
cartoons. They inspire readers to create opinions rmaake decisions. Cartoons help
readers of print media learn concepts more quickgin information better, and share an
experience.

6. Types of Cartoons

Cartoons are of two types —Single framed cartoonshulti-framed cartoons
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» Single-Framed Cartoons are Further of the followingtypes:

» Political Cartoon: Political cartoons are also known as editorial @ams. A
cartoon is a drawing that expresses the carto®nigivpoint through comments.
An editorial cartoonist is a cartoonist who createash cartoons both verbally and
visually. In order to challenge the status quo dralv attention to social evils
including violence, corruption, and political unethey frequently mix creative
flair, hyperbole, and humour.

Typically, political cartoons offer a visual comntary on the news. They
are frequently sarcastic rather than merely hunsgraad they may express the
cartoonist's political viewsor add to an editonginion piece in a newspaper or
magazine.

In other words, they convey the cartoonist's partspe on the political
issues they depict in their drawings. However, tmali cartoons occasionally
express ideas that the governmentis attemptisgppress.

Figure 1

» Gag Cartoon: A single-panel cartoon with a caption usually mak@sa gag
cartoon (also known as a panel cartoon or gag pa8Seinetimes there is no
caption and occasionally conversation appears éedp balloons. The cartoonist
frequently takes delight in creating a comedy drawihat is entertaining even
without a caption. Gags can come from any sphesociety. It might have to do
with work, a profession, or simply an occasion.

As the name suggests—"gag" is a show businessfterencomic idea—
these cartoons are frequently made with the irdardgf making people laugh.

Copyright © 2024 Authors Page | 182



Futuristic Trends in Social Sciences
e-ISBN: 978-93-5747-727-7
IIP Series, Volume 3, Book 7, Part 2, Chapter 6
ROLE PLAYED BY CARTOONS INDIAN PRINT MEDIA: A SEMITIC
ANALYSIS OF FEW CARTOONS OF SELECTED INDIAN ENGLISBAILIES

“Invade Mesopatamia™? — | may
be crazy, but I'm not sfupid!”

Figure 2

> lllustrative Cartoons: lllustration is a visual representation of any et text,
including editorial articles, news articles, adisinents, and other types of
textual writing. A cartoon, caricature, painting, drawing can be used as an
illustration.

Figure 3
* Multi-Framed Cartoons are of the following Types:

» Comic Strips or Panels: Cartoons in comic strips typically feature multiple
panels. They often consist of a number of amusglagtiations combined with a
comedic storyline. The punchline typically appaarshe final panel. Because
animation is essentially just a series of imageslined one after another to give
the impression that the characters are movingsgembles comic stripcartoons in
some ways.
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WHAT'S ISTANBUL HERE'S A HINT: * '
THE CAPITAL OF # WEEAT A LOTOF IT GREECE!
.. AT THANKSGIVING.

Figure 4

* Comic Book: Comic panels are arranged side by side to depicylstes in a
comic book, sometimes referred to as a comic maga&peech balloons are used
for the dialogue in these panels. Superhero eseapae frequently featured in
comic comics. The pictures below are examples oficdbook cartoons.

Figure 5

* Animated Cartoon: Motion pictures are what we call these cartoongs€hare a
collection of illustrations, pictures or graphigresentations of computers. In an
animated cartoon, frames from different cartoorescmbined one after another
to give the impression that all of the charactees moving. Animated cartoons
include Tom and Jerry, Oggy and the cockroachesyi®atlu, Goofy, and others.

Figure 6
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7. Semiotics:The Greek term semeion, which means sign or mattke root of the English
word semiotics. It is the study of symbols, sigasd their interpretations. It also covers
the studyof symbolism, allusion, simile, metaphag irony. It also includes a study of
how signs are used and behave. The father of semistthe Swiss linguist Ferdinand De
Saussure because he initially proposed the condepivas born on November 26, 1857,
and passed away on February 22, 1913. He made sastibl contribution to both
linguistics and semiotics, and Charles Sandersc@eauorked hard to further semiotics
after him. Denotation and connotation are the twtoms that semiotics works with.
Denotation refers to a sign's precise meaning atiotiary definition, whereas
connotation is the suggestive, emotional, or imaijne meaning of the sign.

For example, the picture below is a visual signe @inotation of the picture is a
pigeon of white colour and the connotation of itthat a white pigeon is a symbol of
peace, honour and love and it also symbolizesfgacrEven the bird dove also symbolizes
love and peace.

Figure 7

At that time, Ferdinand De Saussure gave semitiesname "semiology." The
Saussurean model, a dyadic model for sign inteapoet, was introduced by him. A sign,
in his model, consists of two components: a signiéind a signified. The sign itself is the
signifier (significant), and the meaning attachedthe sign is the signified. The term
"signification" refers to the connection betweee signifier and the signified.

Things that give meaning
/ - word f image.

signirier
Slgﬂ = —
signified
\ What is evoked in
the mind - mental
concepl

Anything that conveys
meaning.
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Saussure claimed that the signifier and the sigshifvere entirely psychological in
characteristics and referred to the signified's tademature as a concept. The relationship
between the signifier and the signified, accordim@Gaussure, is arbitrary. For instance,
theword dog, Chien, or Perro is verbal indicatfuns animals and are arbitrary for a
mental image of the animal that is produced inntived. The animal is not what the word
dog signifies; rather, it is a mental picture of gignifier.

Roland Gerard Barthes was a French critic, philosgptheorist and semiotician.
He did very impactful work in the development ofduistic areas, including social
theory, literarytheories, semiotics, structuraligrast-structuralism and anthropology. He
introduced elements of semiology, in his beeklements of Semiology. These are

» Language and Speech

» Signified and Signifier

» Syntagm and System

» Denotation and Connotation.

* Signs: The term "sign" refers to anything in the world tth@nveys meaning,
including words, pictures, music, gestures, bodystype, cartoons, and body
language. A symbol exists because it has meaningrything that can be used to
communicate is a sign, which is thesmallest uihmheaning.

Ferdinand De Saussure defined a sign as a form dbasists of two
components:

> A physicalcomponent, such as noises, lettersugestetc., which he termed the
signifier,
» A conceptual or visual component, which he callezlgignified.

* Symbols: A mark, sign, or word is a symbol if it denotespnesents, or is taken to
stand for an idea, an item, or a relationship. Xpress other ideas and beliefs,
symbols can be words, noises,gestures, ideassual\pictures.

The nature of symbolic signs is arbitrary. The sghand what it represents do
not resemble one another or have any direct orrantliconnections. There are
common interpretations for these kinds of symbbissymbolize an abstract idea, any
location, term, object, person, or action mightdmployed. Doves or pigeons, for
instance, represent peace while the colour blanktgs death or evil.

Il. REVIEW OF LITERATURE

1. Goswami, H. (2016). Gauhati University, Guwahatin@gucted a study entitled- “A
historical overview on political cartooning in India with special reference to Assain
The study's descriptive approach sought to explibve development of political
cartooning in India across time. It had secondigeydture as its foundation.

2. By assessing the position of cartoonists within diganization, Onakpa, M. (2014),
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Department of Mass Communication, Kogi State Ursitgr Anyigba, Nigeria,
conducted a study onCartoons, cartoonists, and effective communicationn the
Nigeria Print Media" and came to the conclusion that the cartoonistis¢o be improved
to position himfor greater productivity. The agersktting theory is used to analyze the
study. The work argues that cartoons influence pewple talk about important national
issues in public.

3. A study on Political cartoonists versus readers: Role of polital cartoonists in
Building public opinion and readers' expectations éwards the print media cartoons
in Pakistan” was undertaken by Ashfaq, A., and Hussein, AZ1@) at the University
Sains Malaysia. The study's major goal was to emanhiow political cartoons shape
public opinion and what Pakistani readers mighteexgrom political cartoons in print
media. Additionally, it sought to understand thespectives that cartoonists had when
depicting the problems and events. The questioana#rs chosen as the data collection
strategy because the researcher utilized an ihdeyperview method to investigate
readers' opinions.

4. The fundamentals of semiotics are outlined in Chland.'s book Semiotics: The
Basics, published in 2007. The development of semioficen Saussure's semiotics to
modern semiotics is discussed in the book. Foretimasv to semiotics, the book provides
abrief explanation of each model and theory. Toons of structural and post-structural
semiotics are also explained in the book.

5. A linguistic model for the analysis of political t@ons was introduced by Jabbar, L. R.
(2009), Immam Al-A'Azam University, Baghdad in Ipaper titled A semiotic model
for the analysis of political cartoor’ It was hypothesised in this study that political
cartoons constitute a collection of cues, both akednd nonverbal, that are loaded with
meaning. A linguistic model was also proposed agoa for the analysis and
interpretation of political cartoons. Only one cam from the study was examined using
Barhtes' semiotic linguistic model. The study codeld that political cartoons are a
conglomeration of signs,and cartoonists use de\ike symbolism, exaggeration, irony,
and analogy in their works. The study's findingggast that political cartoons can be
examined by using the linguisticmodel.

Ill. RESEARCH METHODOLOGY

The purpose of the study is to understand the mganfithe cartoons published in the selected
English dailies. Broadly, the objectives are mamgi as under:

* To conduct a semiotic analysis of cartoons of $eteEnglish newspapers or dailies
« To find out the frequency of cartoons displayingrimas themes like local,
regional,state or national, international, etc.

1. Selection of Newspapers:Three newspapers were selected for the study based
language, and geographical location. The three iEnghewspapers namely Indian
Express, The Hindu and Times of India (TOI) puk#dghirom Delhi were taken into
consideration as the study sample.
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* Analysis Method: Press cartoons related to burning issues and peblisommonly
in all three English newspapers were taken for egosi analysis. Semiotic analysis is
gualitative. However, the study possesses bothitgtiaé as well as guantitative
nature. The first objective of the study is quaita, whereas, the second objective is
guantitative.

Hence, to meet the second objective, all the cagad the mentioned period
and selected dailies were taken for observation.

Variable Analyzed in the Research

» Levels of Issues:Cartoons were divided based on geographical lataiioarea of
issues drawnby cartoonists. These levels include:

> International Level: This category includes problems that are experigmcea
worldwide scale. These global topics can draw cauitis' attention and inspire
themto create cartoons on an international scadause they have an impact on
everyone. For instance, worldwide issues in thenal press include the conflict
between Ukraine and Russia, Rishi Sunak, gathemfgsreign ministers, and
discussions between India and the United States.

» National Level: This covers the problems that occurred on the nativel. This
category includes every national-importance eventsobject matter. Most
frequently, national topics are chosen by natiorel/spaper cartoonists to depict
intheir cartoons.

» Regional Level: This level includes those issues which occur inaatigular
region. For example, legislative elections, anyesoh which is run by the
government of aparticular state etc. It dependshencartoonist whether he/she
selects regional issues or not. If the regionalass any aspect of that issue affects
the whole nation,then it will fall in the Nationla¢vel category.

> Local Level: This covers local issues. However, there are fepodpnities for
locallevel issues to be chosen by national newesisap

2. Visual Lexicon: The below explanations and pictures of terms ofiélxeon of cartoons
have been taken from the boek “The Lexicon of Comicana” by Mort Walker. (The
lexicon of comicana, 2000)

* Agitrons: These are the wiggly lines that show around aislgadr moving objector
character.
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Agitron L@i@_j

Figure 8

* Plewds:These are part of Emanata (explained below), theseweat droplets thatare
drawn around the head of the character when workarg, feared, stressed, crying

etc.
[
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Figure 9
» Briffits: These are the dust cloud that shows the quick tlepaof an object or
character.
o -

Figure 10

* Fumetti: Fumetti is the Italian word for balloon. Fumeti speech balloon drawn
above the character’'s head and it contains whathheacter is thinking or saying. A
fumetti can be of any shape and each cartoonistisasvn shape of speech balloon.

It can be circular, oval, rectangular, cumulusegular or sometimes without
border.
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CACLI ol

Figure 11

* Neoflect: This is also a part of Emanata (explained belowhflects are drawn by
the cartoonist to show the sparkling surface diiaa&cter or object.

_
!
N =\ #
Ccam@®=

Figure 12

* Onomatopoeia: These are the words that imitate natural sound eartbonists
usually like to use onomatopoeic words in theimdngs to show sound effects. For
example, dog’s bark bow-bow, cat's meow-meow, ssuaflwind such as whizz,
swoosh, whisper, bees’ buzz etc.

"'-.\_HH
Dic Di&
@j Di& DI

CHEATILG

Figure 13

« Emanta: Emanata are drawn around the heads of the cheaocteshow emotions
and internal feelings.
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Other emanata reveal internal conditions.
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Lapsebeams
Used by cartoonists
to show that time has Neoflect L
passed. Lets us know that something is spanking new.

Figure 14
» Sphericasia:These are curved and circular lines that show thement of anythingin

a circular motion. These lines can be drawn inie&rcircular motion as well as in
horizontal also. A complete spherical is known asvalloop.

o G FP
3 oo 1.
o ] @

Figure 15

* Lucaflect: Lucaflect are used by cartoonist to show if obcthe area is round in
shape,wet or shiny.
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Figure 16

Maladicta: These are the symbols standing for vulgarity oragiligess or obscenity,

appearing in the speech balloon instead of acta&glie. Maladicta consists of jarns,
quimps, nettles and grawlixes.

eda e s % < 20 orr e

Jarns Quimps Nittles Grawlixes

=i

Normal cussing A variation using ob- Waorld War Il style is
stensibly obliterated ~ becoming obsolete with
epithets. today's relaxed taboos.

Figure 17

Vites: Vites are the vertically drawn lines to show thaeston a floor.

Hites: Hites are the horizontally drawn lines that show #peed of an object or
character.

Dites: Dites are diagonally drawn lines to indicate mimoglass.

HITES

2

=" )

WITES

ITES BEIFEIT WA =ITES

v 4
QE ﬂuﬁﬁ yZ

Figure 18

Blurgits: Blurgits are formed with the combination of hitegjtrons, etc. to show the
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guick movement of character.

D
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Figure 19

IV. DATAANALYSIS AND INTERPRETATION

1.

Quantitative Data Analysis: Quantitative data analysis of press cartoons deduthe
analysis of 237 cartoonsbased on the level ofesssuch as international, national,
regional, local etc. on which cartoons were poethipy the cartoonist of the newspaper
under the study. The quantitative data is representith the help of a bar graph and
table.
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Figure 20

Bar Graph representing the level of issues of cadpublished in the selected
newspaper On the X-axis the selected Indian Englisifies/newspapers are shown.
Whereas, Y- the axis represents the frequency dbaas published in the newspaper
shown on the X- axis. The bar represents the nunabecartoons based on their
geographical location which is divided into intefonal, national, regional and local
issues. Different colours are used for the barpaxtray different issues which are also
depicted below the X-axis at the bottom of the grap
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Table 1: Level of Issues opress Cartoons published in the Newspapeunder the Study

The Indian . Times of Indiq
Newspapers» Express The Hindu (TOI) Total
Level of Issues
. 31 42
0, 0,
International | 9 (10%) [2 (10%) (24.41%) (17.72%
Nationa 60 16 87 162
(66.66%) ((80%) (68.50%) (68.78%
. 21 0 0 32
Regional (23.33%) 2 (10%) 9 (7.09%) (13.50%
Local - - - -
Total 90 20 127 237
(100%) (100%) (100%) (100%

The table represents sim data which is shown visually through the graphs
drawn for a betteunderstandin of the quantitative data. The rowkthe table show the
level of issues of preseartoons and columns represent Sedecte Indian English
newspaper. It is found tf the majority of cartoons were portrayed on natioexatlissues
which holds around 69%f 237 cartoons. It is also observed thatrttaximuncartoons on
international issues were portrayed by the “Timédndia” newspape However, The
Indian Expressnewspape¢ stands on top in terms of portrayimgaximum regiona
cartoons among all 3 newspapers. There is no-level cartoorwas published by the
newspaper under tistudy

2. Qualitative Data Analysis: In qualitative data analysis, 10 presartoons from the
population of X of theselecte Indian English newspapers/ dailiggere analyzed by
applying Ferdinand D&aussure’s theory of semiotics. The cartoons walexted base
on burning issuethat occurred during the period of data colleciienJanuary 2023 to
March 2023.The burning issues on which cartoon is publishedmonly in all three o
any two of threeselecte Indian English newspapers/ dailiescensidere for semiotic
analysis. The reasdoehinc the selection is to understand howlegvspaper dailiesunder
the study portray theartoons based on common iss

Hence, purposivesampling technique is adopted for thealitative analysis.
Purposive sampling is a sampling technique in whiaits are selected based on
purpose tayet the desired characteristics in the sampledsearch. Total 7 isstL were
selected, which got maximum number of cartoonsiphbt in the newspapunder the
study. These issues arewasler:

e New Year

e G20

¢ Joshimath

e Bharat JodoYatra
 NaatuNaatu

e Paathan
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¢ Rahul Gandhi's Defamation Case

Only 3 cartoons were selected from the newspap@&he- Hindu, due to low
publications of cartoons. Whereas, the remainingaitoons were selected from the
Indian Express and Times of India (TOI) newspapAtl the Indian English
newspapers/dailies under the study are of Delhiicgdi Hence, the total number of
cartoons that were analyzed semiotically based trding issues is 23. For semiotic
analysis, Ferdinand de Saussure’s model of semmintis applied.

3. Issue No. 1: New Year
Here, New Year is not any conflict or any occureen€event. As usual, New Year
isthe first day of the new calendar year whichilegn January 1 of every year. The
purpose behind selecting this day was to understarahalyze how all three selected
newspaper portrays it or how they start the yeaerms of cartoon publication.

e Cartoonl

On the draw

(( mntnu: S
&8 RECESSION.
; *t [ COmNTE CHE
bt 2 [ MAR
| 2003 "'J:”

Figure 21

» Signifier: The above cartoon drawn by Satwik, was publisimetiThe Hindu”
newspaper on January 1, 2023. The image consistsesf things — First, the frail
old man with theglasses on the eyes and a stihisihand for the support to stand
who is the symbol of 2022 looking at the little IdhiSecond, the little or newly
born child represents theNew Year i.e. 2023 wHoogking at the old man with a
surprise. The third object isa big bag which impoised of pandemic, recession,
climate change and war.

Signified
» Background: The cartoonist used a big bag as an object ibhéeckground which
is comprised of the pandemic, recession, climaéagl and war — the set of events

thatoccurred in 2022, to show the things that catoag in 2023 from 2022 as an
unwilling or unwanted gift.
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» Objects: Besides the bag, another object is the bassingthioh the newborn
baby symbolized as 2023 is kept. Here, the bassneted to support the child's
characterand it also works as a boundary of ptioteéor the child which keeps the
child fromthe misfortunes of 2022.

» Characters: Two characters are visible in the cartoon — an mlgn and a
newborn baby. 2022 is the end of the year or bes@aneold or past year which is
portrayed as an old man. Whereas, 2023 the begjrofiranother year or New
Year is picturedas a newborn infant.

» Text: The cartoon is textual. The old man comments tvood& looking at the
child “Your inheritance” which are written entirelly capital letters in the cartoon
to give it an emphasis to convey the message ofMi@e scenario. This also
signifies that the old man informs the child abth& events that come from his
time i.e. 2022 to the child labelled as 2023.

Lexicon of Cartoon

» Neoflect: The lines drawn above the newborn infant headsvgshe newness or
shineof the child (2023). It also reflects thelalais surprised by the old man or his
words.

» Core Meaning: The cartoonist has shown the old man as the syoff022 and
the newborn baby as the New Year i.e. 2023. Thalsvof the old man suggest
that the war, recession, pandemic, and climategshamne the things inherited by
2023 from the year 2022. It describes that thig yealso somewhere impacted
by the happenings of the past.

e« Cartoon 2

CLASSIC LAXMAN
6 5

11
—_——
L m

Hello, | said,
Happy New Year!

FIRS UBLISHED O

Figure 22
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» Signifier: The cartoon above is from the “Times of India (JQlewspaper dated
January 1, 2023, and it represents two charact&K taxman’s most beloved
“the common man” character and his second is hfe.wWihe common man is
sitting on a chair andreading the newspaper asavlie is shown in the kitchen.
The cartoon is textual which conveys the messadé¥ewof Year greetings from his
wife to the man who is lost in reading the newspape

Signified

» Background: The cartoonist has drawn the hanging clotheshéitc bed, chair,
switchboard etc. showing that the scene is sehupa home of a common man.
Instead of a luxurious house, all these elemergctla normal small house and a
simplified way of living of a common man which isund quite obvious in the
cartoons of RK Laxman.

» Object: The main object in the cartoon is the newspaparttie man is reading it
symbolizes the crimes and mishaps in the year. Waragupporting object is the
hanging coat or shirt in the background, whichis iconic sign of the clothes that
the main character, the common man used to weahadehis style of fashion
whichdisplays simplicity instead of showing offad chair portrays the comfort of
living asimple life with limited needs, wants aggires. Characters: There are two
characters in the cartoon as mentioned above. Tdue im dhoti is reading a
newspaper which is full of bad news or news of esmmishaps, misfortunes,
tragedies, etc. and hence due to this, the fagmkession of the man portrays that
he is worried, frustrated or feeling bad aboutOh the other hand, the lady is
shown happy as she is unknown to this and asatisl) early morning she’s
dressed up in a saree, working in the kitchen,adswl greets the man, his husband
— a happy new year. However, the manhis lostem#wspaper and didn’'t seem to
respond to her.

» Text: The text in the newspaper describes crimes, @isgsiishaps, etc. as
mentioned above. However, the text below the cartwmanveys that the wife of
the man had wished the man a new year but he haapiiéd to it because he was
busy reading the newspaper and therefore, shelingidiim again. Another line
after the message which suggests the date ofpiifslication as on Jan 1, 1964,
signifies thateven on Jan 1, 2023, the situatrensame as it used to be in past or
years ago.

» Core Meaning: The cartoon describes that the man is busy reatkmespapers
which consist of crime, accidents, tragedies, npshaisasters, etc. and does not
respond tohis wife who wished him a new year. Wife again greets her hoping
the greetingsback from him. The date of first prdilon portrays that even in the
New Year i.e. 2023 the situation is the same as# in 1964.
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e Cartoon 3
BusmNEss As LIsuUal

By UUNNY

HappYy Next Year'
\

AR 3 Q

Figure 23

> Signifier: The above cartoon is drawn by E. P. Unny and phbbtl in the “The
Indian Express” newspaper dated January 1, 202&eTére two objects and one
character which can be seen in the cartoon. Twectdbjare two different year
calendars, one is of 2023 and another is of the 634. The character in the
mask is partially hidden behind the second caleraatal his facial expressions
portray that he is thinking about something. laigextual cartoon which conveys
the meaning using words.

Signified:

» Background: There are no specific elements shown as sucheirbditkground,
it's completely plain. However, the major focusois the object and text is also
there in the cartoon which maybe there’s no spepifice left to portray anything
else. It may be done by the cartoonist intentigntdl keep the calendar as the
central point. Eventhe character itself is showhibd the second newspaper.

» Object: There are two objects in the cartoon as menti@aelier. The calendar of
1 January 2023 grabs the central position as thessame date on which the
cartoon ispublished and it's the beginning of Né&ar. Another noticeable thing
is that in thecalendar of 2024, instead of a dategvent is mentioned — LokSabha
Elections. It signifies that to elect the membefsl8thLokSabha, the general
elections will be held in 2024.

» Characters: The cartoon has a single character which is pigrtiedden behind
the calendar. His facial expressions portray theaishthinking about something
and hoping best for 2024. Here, instead of focusingthe New Year or the
current year,the character is more concerned aheutpcoming year i.e. 2024.

» Text: The text includes three words — “Happy Next Yeditiis signifies that the
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character is hoping for better results in the Lalbl& election which is expected
to be held next year i.e. in 2024. It's tricky hoartoonist has replaced the focus
of cartoon by converting the word “New” to “Next”.

Core Meaning: The cartoon emphasizes the next year 2024 insitt#te New
Year 2023 even after placing the calendar of 202Be centre. The major reason
behind emphasizing 2024 is the conduct of an ingmbrévent — the Lok Sabha
Election and thecharacter’s expectations of bettwults for the same.

4. Issue No. 2 G20G20 stands for Group of 20 which is comprised ot@@ntries and the
European Union aims to address the issues relatdohdance like financial inclusion,

green

finance, global economic growth, etc. andri@heclated issues like climate

change,agriculture and food security, UN sustdendbvelopment goals, etc. For the year

2023,

India has the presidency of G20. India hasn®#d 215 meetings in a way thatall

the state capitals and union territories get theodpinity to host at least one majorevent

during

India’s G20 Presidency. Argentina, Australgrazil, Canada, China, France,

Germany, India, Indonesia, Italy, Japan, MexicajtBdorea, Russia, SaudiArabia, South

Africa,

Turkey, United Kingdom, United States angr@ean Union —all are the members

of G20.

e Cartoon4

JUST LIKE THAT  ao0 sosas

——

Figure 24

>

Baron of the l?:';ltun

Signifier: The above cartoon was published in the “Timesndid’ newspaper

dated 2 March 2023. The cartoonist Ajit Ninan hastayed several characters
and multiple symbols. However, PM Narendra Moditle main character

portrayed as baron of the baton —the rank of thédagreatest conductors held by
Zubin Mehta, in reality. Hence, the G20 is showmasoncert led by the Prime
Minister of India, Shri Narendra Modi.

Signified
Background: It consists of two elements — an object and colBuranner is used

onwhich “G20 Concert” is written which signifie2@ as a concert and Modi is
leadingit as baron of the baton. The banner isnmgéul because it supports the
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theme of the cartoon as well as the main charaklewever, the colour indigo
purple is used to represent India’s presidency 20.3 he clothes of the character
are also painted in a light shade of purple. Hetieepackground colour supports
it by existing and increasing its visibility.

» Object: The main object of the cartoon is the stick knasrbaton which is held
on by PM. It is generally used by the leader obarhestra. Hence, it is used as
the symbol of India’s G20 presidency as well asglreat leadership of PM Modi.
The other objectincludes boards or flags of d#fercountries which are the
members of G20. It also has various symbols abtags fwhich represent the
issues related to finance,sustainable goalspatwhich the meeting is scheduled.

» Character: The central character of the cartoon is PM Nam@idodi portrayed
as Baron of the Baton which signifies that he ascontrol of G20 which is also
signified as concert. It perfectly portrays the dftency of G20 in the hands of
Indiawhich is leaded by the PM Modi. The otherreleters in the cartoon are the
membersof G20 and are representing their resgectivuntries and issues related to
meet. They are shown playing violin which represdheir participation in G20
meets. Also, they are playing the instrument asunted by Modi as Baron of
Baton which again portrays the India’s presidency.

» Text: Cartoons conveys a single message via label gotebnavhich are closely
related to each other and also supports in estatdisthe theme in a way by
portraying G20 as a concert. It is conveyed throtighbanner on which “G20
Concert” is written and the three words below tAgaon “Baron of Baton”.

Lexiconof Cartoon

> Agitrons: The agitrons around the Modi’'s hand portrays ttteve participation
of Modi in G20. It also used around the hands ofmtpers of different countries
that are playing the violin which shows the movetrmnactive participation and
involvementof the members in G20.

» Sphericasia: Drawn around the baton to depict the movementrgular notion
againrepresents the active participation and eohstr continuous involvement in
G20

» Core Meaning: The entire cartoon has portrayed G20 as the cbmeeich
represent the PM Modi as a Baron of Baton that mdélam leader of the event as
India has the presidency of G20 for this year. &@#ht countries which are the
member or part of G20 are also shown actively periog in the meet held on
various issues like climate change, financial is@u, sustainable goals, etc.
under the leadership of Modi as a representativadé.

Copyright © 2024 Authors Page | 200



Futuristic Trends in Social Sciences
e-ISBN: 978-93-5747-727-7
IIP Series, Volume 3, Book 7, Part 2, Chapter 6
ROLE PLAYED BY CARTOONS INDIAN PRINT MEDIA: A SEMITIC
ANALYSIS OF FEW CARTOONS OF SELECTED INDIAN ENGLISBAILIES

e Cartoonb

JUST LIKE THAT woor s

Green Energy Spin

Figure 25

>

Signifier: This cartoon is drawn by Ajit Ninan and was pufdid in Times of
India newspaperdated February 25, 2023. A teraggfiobe is portrayed which is
made up of flag of different countries. Prime Mieisof India Narendra Modi is
shown holding the globe and various posters witfedint symbols are shown
flying around it. The theme of the cartoon is GR@lapicted from the label and the
entire cartoon is namedas Green Energy Spin.

Signified

Background: Background has no significant element and it &rnphnd painted
withthree colors — dark black, light pink and vehitsing gradient effect.

Object: Terrestrial globe is the main object of the camtaehich indicates the

members of G20 that are Argentina, Australia, Bra2anada, China, France,
Germany, India, Indonesia, Italy, Japan, MexicoutBoKorea, Russia, Saudi
Arabia, South Africa, Turkey, United Kingdom, Urdt8tates and European Union
by portraying flags of respective countries. Ottem that banners with wings are
drawn which consists of different symbols relatedssue of green energy that
symbolizes green mobility, green fuel, green builgligreen equipment etc.

Character: The cartoon has single character — Prime Miniblarendra Modi
which is shown holding the globe represents thdialinas the presidency of G20
and the summit is highly supported through thevactnvolvement under the
leadership of Modi.

Text: It is a non-textual cartoon. However, the terraktlobe is labelled as G20
andbelow it the cartoon is named as Green Enepgy & it portrays the issues
related to green energy under the G20 summit.
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Lexicon of Cartoon

> Agitrons: It is drawn around the wings of banners which am® symbol of
issues related to green energy to show the flyingement.

» Sphericasia: Drawn around the terrestrial globe supported leyltands of Modi
depicts the usual circular motion of globe whictsocalconveys the active
involvementof Modi and other member countries 80G

» Core Meaning: Issues related to green energy under the G20cateyped by the
cartoonist. The globe is made up of flags whichresents all the 20 member
countries of G20 and is hold on by Narendra Modinaged as the stand of it
whichrepresents India’s G20 presidency.

5. Issue No. 4 Bharat Jodo Yatra:Bharat Jodo Yatra was a mass movement led by the
Indian National Congress. Headed by the CongremseleRahul Gandhi the padayatra
was scheduled to cover a distance of 3500 km bkimgafrom Kanyakumari to Kashmir
within 150 days from 7 September 2022 to 30 Jan2833. Its tagline was “Mile Kadam,
Judey Vatan” or “Walk Together, Unite the Countridunched with the motive to fight
against divisive politics, hatred, communalism,lanbn and unemployment, it has
covered 12 States and 2 Union Territories and veaised by 118 politicians and
thousands of people throughout the way.

e« Cartoon 6

Businegss as UsuaL
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Figure 26

» Signifier: Published on 5 January, 2023 in The Indian Expresgspaper, the
cartoon is drawn by E P Unny. It has portrayed w balding newspaper which
consists of news related to Rahul’'s Bharat JodeaYy&ehind it a stand with few
boards is shown which represents RBI and Electomnission.

Signified

» Background: It is plain white and has no significant element.
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» Object: The main object of the cartoon is the newspapewbich it is written
that priest blesses Rahul yatra which conveys sepits the visit of Ram temple
by Rahul Gnadhi duringthe yatra where he was bbby the Chief priest of
Ram temple, Acharya Satyendra Das. Another objecthe rod which has
direction boards named RBI and Election Commis&monapital letters portrays
the other current issues related to it.

» Character: It has a single character — a boy who is holdingspaper whose
thoughts is conveyed through the text.

» Text: Itis a textual cartoon with a message that conttegsthe autonomy should
inspire mundane institutions which depicts the essaf objection by many
political leader on the blessing given by the pries

» Core meaning:The cartoonist has portrayed the issue of objeaimh questions
raised on the blessing of priest. It is indicatbdotigh the use of newspaper,
direction board as well as the message conveyeddhrthe text.

6. Issue No. 5 Naatu NaatuNaatu Naatu” is a popular telugu language songnftbe
film RRR and is composed by M. M. Keeravani withidg by Chandrabose. The song
was also released in hindi language as “Naacho hd8aand also in several other
language. The hook step of the dance performetidjetd actors of RRR — N. T. Raman
Rao Jr. and Ram Charan went viral on social mdtibecame the first song from the
Indian film to win the Academy Award and the Gold@ilobe Award for Best Original
Song. RRR director Rajamouli conceived “Naatu Naagia kind of fight sequence in
which the Indian duo outdance their British coupéets. The song has crossed over 200
million views in all the languages.

Telangana state BJP president and Karminagar MRaysaumar Bandi has
accused Rajamouli, the director of RRR for distgythistorical facts and had warned him
that if the film RRR shown in the theatre, he wilit the theatre on fire. However,
Rajamouli clarified everything and denied the clenguggested by him. Later, on
winning globes award he congratulates the entamtef RRR.

e Cartoon7
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Figure 27
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» Signifier: The above cartoon is drawn by the cartoonist Sgndekhwaryu and
was published on 15 January, 2023 in the Timesndial newspaper. BJP
president of Telangana state, MP Sanjay Kumar Bangortrayed performing
dance on the song. The tongue has knot and Knadtukawritten instead of Naatu
Naatu.

Signified

Background: It is plain yellow and has no significant element.

Object: There is no object portrayed in the cartoon.

Character: As mentioned earlier, MP Sanjay Kumar Bandi is fayed in the
cartoon who isshown dancing on the song. A kndteid on his tongue which
depicts the silence and shock on winning of Gloleasl for the song “Naatu
Naatu” from the film RRR.

» Text: Itis a non-textual cartoon. Knotu Knotu is writtengive emphasize on the
knot tied onthe tongue of the character. On tlpeafothe cartoon it is stated that
MP who earlier accused or threatened the direagtshmwing film in the theatre,
congratulates the entire RRR team forwinning Glabeard.

YV VYV

Lexicon of Cartoon

» Agitrons: It is drawn around the body of the character taadhe movement of
body parts or the action of dancing.

» Core Meaning: The cartoon portrays what it has conveyed throtghext on the
top of a cartoon that is the MP who threatened wadched the director about
showing the film in the theatre now congratulates éntire team on winning the
globe award. He is also shown dancing to the sortiga cartoon.

e« Cartoon 8

LINE OF WO CONTROL T

Figure 28

» Signifier. The above cartoon is drawn by the cartoonist Sandedwaryu and
was publishedon 14 March, 2023 in the Times ofdmetwspaper. Two men are
shown walking together, onehas newspaper in hdmchvhas picture of an Award.
A message related to the song “Naatu Naatu” is egen through the text.
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Signified

Background: It is plain white and has no siginificant element.

Object: Newspaper with the image of an Award is the onljectof the cartoon
which depictsthe victory of RRR film song “Naatadu” in Globe Awards.
Character. Two men shown walking or performing hook step ie ttyle of
lead actors ofRRR film which again reminds of $bag Naatu Naatu.

Text: Text suggests the Naatu Naatu as being unapolafigtindian and not
seeking validation from west which conveys that fiien director did not
apologised to the political leader like MP Sanjayniar Bandi who threatened for
not showing film in the theatre as its scene htins sentiments which later
clarified by the film director.

\ A7

Y VY

Lexicon of Cartoon

> Hites: The line drawn below the shoes of both the mencatds the speed or
movement of thefeet.

» Core meaning: Cartoonist has tried to portray the meaning of Nadaatu in his
own terms by suggesting it as being unapologetidaliian and not seeking the
validation from west which is conveyed through tiévet. The style of two men and
the newspaper are the symbol ofsong Naatu Naatu.

7. Issue No. 6 Pathaan:Pathaan is a hindi language bollywood action filrected by
Siddharth Anand. The cast of film includes Shah iRikan, Deepika Padukone, John
Abraham, Dimple Kapadia and Ashutosh Rana. The enovad faced several
controversies before the release. It was oppos#ubgudience by calling it unholy and
stating that it hurts the religious sentiment agidikaPadukone is seen in the saffron color
bikni in the song “Besharam Rang” which was pereglyy many as portrayal of saffron
rang the color of saint, hinduism as Besharam r&ngtests were staged to boycott the
movie and was laso criticized by many politicand aetizens on social media platform.
However, Pathaan become the highest grossing filmdia with box office collection of
US $130 million worldwide.

e Cartoon 9
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Figure 29
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Signifier: The above cartoon is drawn by the cartoonist Sandethwaryu and
was published on 27 January, 2023 in the Timesdiflnewspaper. Two men are
shown in the cartoon, out of which one is showndimgy the heart. Deepika
Padukone and Shah Rukh Khan are portrayed in tblegb@und and audience is
also drawn in dark shade color.

Signified

Background: The lead actor and actress of the film Pathaarpariayed in the
background.Deepika Padukone and Shah Rukh Khathe@symbol of the movie.
Audience is also portrayed in dark shades of béaak brown shown enjoying the
movie.

Object: A rod in the hand of a man is the only object ia tartoon. It indicate the
man as a protester of the film.

Character: Two men are shown in the cartoon. They are woroechurt on
watching the scene of movie in which Shah Rukh Khad Deepika Padukone
shown together. One man is shownholding his hesittis hand is shown on the
chest that indicates that his sentiments are hurt.

Text: Message suggests that the sentiments of the mahuaren actual after
watching the movie.

Lexicon of Cartoon

Agitrons: It is drawn around the hand of man to indicatentteeement of hand or
beating of heart.

Fumetti: A speech ballon is used to conveys the messageghribe text.

Core meaning: Cartoonist has portrayed the scene of Pathaan nvalvieh is
enjoyed by manybut hurts the sentiment of two perrayed in the cartoon may
be because the actor and actress are shown cleaelimther.

Issue No. 7 Rahul Gandhi’'s Defamation CaseRecently, Congress Leader Rahul
Gandhi as a Member of Parliaments is sentencedy&ags in jail in a 2019 Defamation
case over his remarks on the Prime Minister Nageiodi by Surat Court. During the
2019 Lok Sabha Elections, Rahul Gandhi had madenaank on the surname “Modi”
saying “Why do all the thieves, be it Nirav Modiallt Modi or Narendra Modi, have
Modi in their names?” The day after Surat courtwcted him in a 2019defamation case,
Rahul Gandhi was also disqualified from the Lok l&atvhich means he willnot be able to
contest elections for 8 years unless a high ceaysghe conviction. Due to this,a Sankalp
Satyagraha was held by the congress leaders amdthéit all the Congress MPs and
MLA'’s had attended the parliament and state assemilearing black clothes. However,
court has suspended the sentence for 30 daysrtbefiappeal.
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Signifier: This cartoon is drawn by the cartoonist Ajit Niremd was published on
25 March, 2023 in the“Times of India (TOI)” newgea. A man with the symbol
of hand is portrayed in a bent or falling positamhe is attacked by boomerang toy
which are labelled with different words likesurrgnail, and cronies.

Signified

Background: Parliament is drawn in the background which haspjgeeand a
leader resemblesto Narendra Modi is drawn. Thigcates the disqualification of
Rahul from the parliament.

Object: A Boomerang with name on it, is the main objecthed cartoon. Three
boomerangs are drawn which symbolize the convistenomd punishment of Rahul
Gandhi by attacking hin€haracter: Rahul Gandhi is portrayed with the t-shirt
holding the symbol of hand that depictsthe Corgypesty and is shown dizzy due
to the constant attacks of boomerangext: It is a non — textual cartoon but
consists of labelling as well as the caption “Boceng” which conveys constant
attacks by boomerang as defamation case.

Lexicon of Cartoon

Hites: It is drawn around the boomerang which indicatessipeed and movement
of a boomerang.

Agitrons: It is used around the body of Rahul Gandhi to shbe falling
movement due to dizziness.

Sphericasia: It is drawn above the character to depict the rcmovement of
the action of attack taking place in the cartoon.

Core Meaning: The defamation case is portrayed where Rahul Gasdittiacked
by the boomerang of surname, jail, and croniesesspiting the convictions and
punishment sentenced by the court. It also portthgsdisqualification of Rahul
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Gandhi from parliament as it is drawn in the baokgd and Rahul is also shown
outside of it.

V. CONCLUSION

Cartooning is an art of expression through whichessage can be communicated in a
humorous and satirical way. It is an art which barcreated and not meant to be copied. Every
cartoonist has its style of portraying cartoonsrépresent the issue. It is the power of a
cartoonist through which he/she can portray evesgative situation or issue without insulting
any authority and hurting someone’s sentiments.

The present study concludes that the cartoons daloecial place in the newspaper.
The frequency of cartoons and level of issues owriwtihe cartoons were portrayed suggests
that be it an international issue a national lewe& regional level issue it can be conveyed
beautifully in a satirical way through the irrepdable form of communication — cartoon.

It is also found that understanding, contextuaividedge and knowledge of historical
background of issue is very much essential to wstded the art of cartooning. It is also very
important to have knowledge of various elementthefcartooning to understand the hidden
message of cartoon.
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