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Abstract

Music Education in India holds profound cultural significance, rooted in traditional Guru-Shishya parampara
and enriched by Western influences. This research explores the historical evolution of music education,
scrutinizes the current state of educational institutions, and identifies pressing issues and challenges faced.
Despite a rich heritage, accessibility and inclusivity remain key concerns, with socioeconomic barriers and
gender disparities hindering widespread participation. The preservation of traditional music forms,
threatened by modernization, emerges as another critical challenge. Integrating music education into
mainstream schools remains insufficient, prompting a call for reform in the formal education system.
Government initiatives, policies, and their impact on music education are evaluated, alongside case studies
highlighting successful models and innovative approaches.

This paper concludes with recommendations, emphasizing strategies to improve accessibility through
scholarships and community outreach. The promotion of diversity in music education is advocated through
inclusive policies, celebrating and preserving regional musical traditions. By delving into these facets, the
research aims to contribute insights that inform actionable measures for the enhancement of music education
in India.

Keywords: Music Education, Cultural Heritage, Accessibility, Traditional Music, Government Initiatives,
Diversity.

INTRODUCTION

Music education in India has a long and rich history, deeply rooted in ancient scriptures and
cultural traditions. It encompasses a wide range of musical styles and practices, including Indian
classical music, regional folk music, devotional music, and contemporary music genres. Music
education in India is not only a means of imparting technical skills but also a medium for cultural
preservation, artistic expression, and personal growth.

The roots of music education in India can be traced back to ancient times. The Natyashastra, a
treatise on performing arts written by Bharata Muni, provides valuable insights into the principles
of music and its integration with dance and drama (Saxena, 2016). The Guru-Shishya tradition,
where students learn directly from a master teacher, has been a fundamental aspect of music
education in India for centuries. This tradition emphasizes a close bond between the teacher and
the student, ensuring the transmission of knowledge, skills, and musical aesthetics through a
personalized and holistic approach (Sharma, 2019).

During the medieval period, the patronage of the Mughal rulers significantly influenced music
education in India. The Mughal emperors were renowned patrons of art and music, and they
established courts and academies where musicians and scholars could flourish (Radhakrishnan,
2017). This period witnessed the development of gharanas, or schools, which played a vital role in
preserving and passing on specific musical styles and techniques from one generation to another.
Each gharana had its unique characteristics and repertoire, contributing to the diversity and
richness of Indian classical music (Bhatia, 2018).
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The advent of colonial rule in India profoundly impacted music education. With the arrival of the
British, Western music and its educational systems were introduced, which had a transformative
effect on Indian music education. The establishment of missionary schools and colleges led to the
incorporation Western music into the curriculum, emphasizing European classical music and its
theoretical foundations (Viswanathan, 2020). Western musical instruments such as the piano,
violin, and flute gained popularity and found their place alongside traditional Indian musical
instruments.

The influence of Western music education also led to the development of a formalized music
notation system in India. This notation system, known as "Sargam," is based on the solfege
syllables and is widely used for notating Indian classical music compositions and improvisations.
The adoption of this system facilitated the dissemination and preservation of musical
compositions and enabled a standardized approach to music education (Sengupta & Das, 2019).

In recent years, music education in India has witnessed a significant shift towards a more
comprehensive and inclusive approach. Specialized music schools and institutions have been
established across the country, offering structured programs in both Indian classical music and
Western music. These institutions provide students with a well-rounded education, encompassing
theory, practical training, performance opportunities, and research (Kalakshetra Foundation, n.d.;
Bhatkhande Music Institute Deemed University, n.d.). Moreover, mainstream educational
institutions have also incorporated music programs into their curriculum, allowing students from
diverse academic backgrounds to pursue music education.

The government has played a crucial role in promoting music education through various initiatives
and support for music academies, research institutions, and cultural festivals (Ministry of Culture,
Government of India, n.d.). Technology has also played a significant role in expanding access to
music education. Online platforms, instructional videos, and virtual classrooms have made music
education more accessible, breaking down geographical barriers and providing opportunities for
students to learn from renowned teachers and institutions (Chakrabarti, 2018).

The growth and accessibility of music education in India are a result of dedicated institutions,
government initiatives, and technological advancements. However, challenges such as
standardized curricula, availability of qualified teachers, funding, infrastructure, and the promotion
of diverse musical genres need to be addressed to further enhance the quality and inclusivity of
music education in India.

Purpose of the Research

Recognizing the profound impact of music on Indian culture and society, this research endeavors
to explore the intricate tapestry of music education in India. The study seeks to shed light on the
historical foundations of music pedagogy, examining the shifts and amalgamations that have
shaped its current landscape.

Importance of Studying Music Education in India

The significance of this research lies in its potential to unravel the intricate threads of India's
musical legacy. By understanding the historical trajectory, we can appreciate the resilience of
traditional music education methods and the adaptability demonstrated in response to evolving
societal dynamics. Furthermore, an in-depth analysis of the cultural significance of music
education provides insights into the roots of India's rich musical diversity.



Identification of Key Issues and Challenges

This research aims to identify and address the challenges confronting music education in India.
From issues of accessibility and inclusivity to the preservation of traditional music forms amidst
modernization, the study endeavors to offer a comprehensive overview of the obstacles hindering
the holistic development of music education in the country.

In essence, this research serves as a holistic exploration, delving into the historical, cultural, and
contemporary dimensions of music education in India, with the aspiration to contribute valuable
insights for its advancement in the future.

HISTORICAL BACKGROUND

The historical background of music education in India is deeply intertwined with the cultural and
religious traditions of the country. The origins of music education in India can be traced back to
ancient scriptures and texts that laid the foundation for the development of various musical
traditions.

One of the earliest treatises on music in India is the Natyashastra, written by Bharata Muni.
Composed around the 2nd century BCE, this text provides detailed guidelines for music, dance, and
drama. It encompasses various aspects of music, including scales (swaras), melodies (ragas),
rhythms (talas), and musical instruments (vaidya). The Natyashastra not only served as a theoretical
guide but also emphasized the practical aspects of music education, highlighting the importance
of training under a skilled teacher (guru) (Saxena, 2016).

The Guru-Shishya Parampara, or the tradition of learning from a master teacher, has been a
fundamental aspect of music education in India for centuries. Under this system, students would
live with their gurus, dedicating themselves to rigorous training and discipleship. The transmission
of knowledge and musical aesthetics took place through direct observation, imitation, and personal
interaction. The Guru-Shishya relationship fostered a deep bond between the teacher and student,
allowing for the holistic development of the learner's musical abilities (Sharma, 2019).

During the medieval period, India witnessed the influence of various dynasties and empires, which
contributed to the growth and diversification of music education. The courts of rulers such as the
Mughals and the Vijayanagara Empire became important centers of patronage for music and the
arts. These rulers established academies and schools where musicians and scholars could thrive and
exchange ideas. Music education during this period flourished through the establishment of
gharanas, which were musical lineages or schools associated with specific regions or families.
Gharanas played a significant role in preserving and passing on specific musical styles and
techniques from one generation to another. Each gharana had its distinctive characteristics,
repertoire, and pedagogical methods, contributing to the rich tapestry of Indian classical music
(Bhatia, 2018).

With the advent of colonial rule in India, the landscape of music education underwent significant
changes. The British brought with them Western music and its educational systems, which had a
transformative impact on Indian music education. Missionary schools and colleges introduced
Western music into the curriculum, emphasizing European classical music and its theoretical
foundations. Western musical instruments, such as the piano, violin, and flute, gained popularity
and found their place alongside traditional Indian musical instruments (Viswanathan, 2020).

Furthermore, the colonial period also witnessed the development of a formalized system of music



notation in India. The adaptation of Western staff notation and the integration of Indian music
elements led to the creation of a unique system known as "Sargam." Sargam is based on the solfege
syllables and provides a structured framework for notating Indian classical music compositions and
improvisations. This notation system facilitated the dissemination and preservation of musical
compositions and enabled a standardized approach to music education (Sengupta & Das, 2019).

In recent times, music education in India has experienced further transformations. Specialized music
schools and institutions have been established across the country, offering comprehensive
programs in Indian classical music, Western music, and other genres. These institutions provide
structured education in theory, practical training, performance opportunities, and research.
Mainstream educational institutions have also recognized the importance of music education and
have incorporated music programs into their curriculum, allowing students from diverse academic
backgrounds to pursue music education (Kalakshetra Foundation, n.d.; Bhatkhande Music Institute
Deemed University, n.d.).

The historical background of music education in India reflects a rich tapestry of ancient scriptures,
Guru-Shishya Parampara, gharanas, colonial influences, and contemporary developments. It
showcases the evolution of music pedagogy, the assimilation of Western music elements, and the
establishment of specialized music institutions. The diverse musical traditions and the Guru-Shishya
relationship continue to shape the music education landscape in India, ensuring the preservation
and propagation of the country's rich musical heritage.

COLONIAL INFLUENCE AND WESTERN MUSIC

The colonial period in India, marked by the arrival of the British East India Company in the 17th
century and subsequent British rule, had a profound impact on the cultural landscape of the country,
including music education. The introduction of Western music and its educational systems brought
about significant changes in the way music was taught, perceived, and practiced in India.

The colonial influence on Indian music education can be traced back to the establishment of
missionary schools and colleges by Christian missionaries. These institutions aimed to spread
Western education and religious teachings among the Indian population. As part of their curriculum,
Western music, particularly European classical music, was included. This marked the beginning of the
integration of Western music elements into the Indian music education system (Dubey, 2018).

Western musical instruments, such as the piano, violin, and flute, gained popularity during this
period. These instruments were introduced to Indian musicians and students, who began
incorporating them into their performances and compositions. The assimilation of Western
instruments alongside traditional Indian musical instruments created new possibilities for musical
expression and experimentation (Sharma, 2016).

One of the significant contributions of the colonial period to Indian music education was the
development of a formalized system of music notation. Indian classical music, traditionally
transmitted orally from teacher to student, lacked a standardized notation system. The adaptation of
Western staff notation provided a structured framework for notating Indian classical music
compositions and improvisations. This notation system, known as "Sargam," integrated Indian
musical elements with Western notation principles. It facilitated the dissemination and preservation
of musical compositions, enabling a standardized approach to music education (Sengupta & Das,
2019).

The incorporation of Western music into the Indian education system led to the establishment of



music schools and colleges that offered Western music education alongside traditional Indian music.
These institutions provided formal training in Western music theory, harmony, composition, and
performance. Students had the opportunity to learn European classical music and develop
proficiency in Western musical instruments. The curriculum emphasized the study of Western music
composers, musical styles, and techniques (Sharma, 2016).

The introduction of Western music education had both positive and negative effects on the Indian
music landscape. On the positive side, it broadened the horizons of Indian musicians and music
enthusiasts, exposing them to a new musical language and repertoire. It fostered cross-cultural
exchanges and collaborations, leading to the emergence of fusion music genres that combined
elements of Indian and Western music (Singh, 2021).

Moreover, Western music education provided Indian musicians with new avenues for professional
development. Many Indian musicians trained in Western music found employment in orchestras,
music ensembles, and as music teachers in schools and colleges. This opened up career opportunities
and contributed to the growth of the music industry in India (Ali Akbar College of Music, n.d.).

However, the colonial influence on Indian music education also had its drawbacks. The dominance
of Western music in the curriculum overshadowed the traditional Indian music forms and practices.
Indian classical music, which had been the bedrock of music education for centuries, faced a decline
in popularity and support. The emphasis on Western music theory and performance techniques often
took precedence over the indigenous musical traditions and pedagogical methods (Dubey, 2018).

Another issue was the cultural bias inherent in the colonial approach to music education. Western
music, being associated with the colonial rulers, was considered superior and more sophisticated
than Indian music. This created a perception that Indian music was inferior and needed to be
"uplifted" or "civilized" through the adoption of Western musical practices (Dubey, 2018).

The colonial influence on music education in India extended beyond the institutional sphere. It also
impacted the perception and reception of music in society. Western music, with its formalized
structure and notation system, was seen as more academic and intellectual, while Indian music, with
its emphasis on improvisation and oral transmission, was often relegated to a folk or traditional
status. This dichotomy led to a devaluation of Indian music in the eyes of the educated elite, further
marginalizing indigenous musical forms and practices (Radhakrishnan, 2017).

The integration of Western music elements, the establishment of music schools, and the
development of a formalized music notation system transformed the landscape of music education
in India. While it broadened horizons and created new career opportunities, it also led to the
marginalization of Indian classical music and perpetuated cultural biases. Understanding the colonial
influence on music education helps us appreciate the complexities of the historical development of
music in India and its impact on the present-day music education system.

CURRENT STATE OF MUSIC EDUCATION

The current state of music education in India reflects a diverse and evolving landscape. While there
have been significant developments in recent years, several challenges persist. This section will
provide an overview of the current state of music education in India, highlighting key aspects such
as institutional infrastructure, curriculum, pedagogy, access, and the integration of technology.



Institutional Infrastructure:

India is home to numerous music schools, colleges, and universities that offer formal music
education programs. Prominent institutions include the Kalakshetra Foundation in Chennai, the
Bhatkhande Music Institute Deemed University in Lucknow, and the Gandharva Mahavidyalaya in
Delhi. These institutions provide comprehensive courses in Indian classical music, Western music,
and other genres. They offer degrees, diplomas, and certifications at undergraduate and
postgraduate levels (Bhatkhande Music Institute Deemed University, n.d.; Kalakshetra Foundation,
n.d.).

In addition to specialized music institutions, mainstream educational institutions, such as
universities and colleges, have also recognized the importance of music education. Many of these
institutions offer music programs as part of their curriculum, allowing students from diverse
academic backgrounds to pursue music education alongside their primary field of study.

Curriculum and Pedagogy:

The curriculum in music education varies across institutions and genres. In Indian classical music,
the curriculum typically includes the study of ragas (melodic frameworks), talas (rhythmic cycles),
composition, improvisation, and performance. Western music programs often focus on music
theory, music history, harmony, composition, and performance on Western instruments. There is
also an increasing emphasis on interdisciplinary approaches, integrating Indian and Western music
elements and exploring fusion genres (Viswanathan, 2020).

Pedagogically, the Guru-Shishya Parampara, or the tradition of learning from a master teacher,
continues to be an important aspect of music education in India. The Guru-Shishya relationship
fosters a personalized and holistic approach to learning, enabling students to develop a deep
understanding and connection with the music. However, the availability of qualified teachers and
the transmission of knowledge within the Guru-Shishya tradition remain challenges (Saxena, 2016).

Access and Inclusivity:

Access to music education in India remains a challenge, particularly in rural areas and economically
disadvantaged communities. While there are institutions and programs in urban centers, the
availability of music education in remote areas is limited. Moreover, the cost of music education,
including tuition fees, instruments, and materials, can be a barrier for many individuals. Efforts are
being made to address these challenges through government initiatives, scholarships, and
community outreach programs (Ministry of Culture, Government of India, n.d.).

Promotion of Diverse Musical Genres:

Indian music is characterized by its diverse range of musical genres, including classical, folk,
devotional, film, and popular music. While Indian classical music has traditionally received
significant attention in music education, there is a growing recognition of the need to promote and
preserve other musical genres. Efforts are being made to include diverse musical genres in the
curriculum, provide training and performance opportunities, and celebrate the cultural richness of
various musical traditions (Sengupta & Das, 2019).



Integration of Technology:

Technology has played a significant role in shaping music education in India. With the advent of
digital platforms, online learning resources, and virtual classrooms, music education has become
more accessible and flexible. Students can access instructional videos, online courses, and practice
tools, allowing for self-paced learning. However, the digital divide and access to reliable internet
connectivity can still pose challenges, particularly in remote areas (Chakrabarti, 2018).

Furthermore, technology has facilitated collaborations and cross-cultural exchanges in music
education. Artists and educators can connect globally, share their knowledge and experiences, and
engage in joint performances and projects. The integration of technology in music education has
expanded the horizons of learning and creativity (Bandyopadhyay, 2021).

The current state of music education in India reflects a mix of advancements and challenges. While
there is a strong institutional infrastructure and diverse curriculum, access to music education,
especially in remote areas, remains a concern. Efforts are being made to promote inclusivity,
diversity, and the integration of technology. By addressing these challenges and leveraging the
strengths of the existing music education system, India can continue to nurture and enrich its
musical heritage while embracing innovation and creativity.

KEY ISSUES AND CHALLENGES IN MUSIC EDUCATION

While music education in India has made significant progress, several key issues continue to affect
its effectiveness and accessibility. These issues encompass factors related to infrastructure,
curriculum, pedagogy, cultural biases, and socio-economic disparities. Understanding and
addressing these challenges are crucial for the development and enhancement of music education
in the country.

Lack of Infrastructure and Resources:

One of the primary challenges in music education is the inadequate infrastructure and resources
available to students and institutions. Many schools and colleges lack proper facilities, practice
rooms, and instruments. This hampers the learning experience and limits the practical training
opportunities for students. Insufficient funding and support from educational institutions and the
government contribute to this issue (Sharma, 2018).

Outdated Curriculum:

The curriculum in music education often lags behind the changing musical landscape and industry
requirements. The focus on traditional repertoire and techniques can limit students' exposure to
contemporary music styles and genres. Updating the curriculum to incorporate a wider range of
musical genres, improvisation techniques, music production, and technology integration would
better align music education with the evolving needs and interests of students (Choudhury, 2019).

Pedagogical Approaches:

The pedagogical approaches used in music education also require attention. While the Guru-
Shishya Parampara has been a longstanding tradition, it may not always be suitable for every learner
or adequately address the needs of a diverse student population. Incorporating modern teaching
methodologies, such as interactive and experiential learning, collaborative projects, and



individualized instruction, can enhance the effectiveness of music education (Rao & Ravi, 2019).

Cultural Biases:

Cultural biases can influence the perception and value assigned to different musical genres,
resulting in a preference for certain styles over others. Western classical music often receives more
recognition and support, while indigenous music forms, folk music, and regional traditions may be
overlooked or undervalued. Addressing cultural biases and promoting the appreciation and
preservation of diverse musical traditions is crucial for a comprehensive and inclusive music
education system (Sengupta & Das, 2019).

Socio-Economic Disparities:

Socio-economic disparities pose a significant barrier to music education in India. High tuition fees,
the cost of musical instruments, and access to quality training materials create barriers for students
from economically disadvantaged backgrounds. Limited scholarships and financial aid options
further exacerbate these disparities. Efforts should be made to provide equal opportunities for all
students, regardless of their economic backgrounds, through increased funding and scholarship
programs (Nath, 2017).

Gender Disparities in Music Education: Gender bias persists as a pervasive challenge in the realm
of music education. Historically, certain musical forms and instruments have been associated with
specific genders, perpetuating stereotypes that dissuade individuals from pursuing their musical
interests. Female musicians, in particular, face hurdles in gaining recognition and opportunities,
reflecting broader societal biases. Addressing gender disparities is essential for fostering an
inclusive and vibrant musical community.

Lack of Qualified Teachers:

The availability of qualified music teachers is a pressing issue in music education. There is a shortage
of skilled instructors, particularly in remote areas. This impacts the quality of education and hampers
the transmission of knowledge and expertise. Initiatives should be undertaken to train and support
music teachers, improve their professional development opportunities, and incentivize their
involvement in music education (Saxena, 2016).

These key issues require collaborative efforts from various stakeholders, including educational
institutions, government bodies, music organizations, and the wider community. Increased funding,
infrastructure development, curriculum revision, teacher training programs, and initiatives to
promote cultural inclusivity and diversity can contribute to the improvement of music education in
India. By ensuring equal access, embracing diverse musical traditions, and staying responsive to
industry trends, India can cultivate a thriving and inclusive music education system.

Preservation of Traditional Music

Threats to Classical and Folk Music Traditions: The encroachment of modernization poses a
looming threat to classical and folk music traditions. Rapid urbanization, changing lifestyle
preferences, and the allure of contemporary music contribute to the gradual erosion of these time-
honoured traditions. As the older generation of musicians diminishes, there is a palpable risk of
losing invaluable knowledge and techniques intrinsic to classical and folk music.



Efforts for Preservation and Revival: Despite the challenges, commendable efforts are underway
for the preservation and revival of traditional music. Cultural organizations, dedicated individuals,
and educational institutions are actively engaged in documenting, archiving, and promoting
classical and folk music. Initiatives such as music festivals, workshops, and digital platforms
contribute to the dissemination of these traditions, ensuring they remain vibrant and relevant in
contemporary times.

Integration of Music Education in Mainstream Schools:

Lack of Emphasis on Music in the Formal Education System: The formal education system in
India often sidelines music education, relegating it to a secondary status. The emphasis on academic
subjects leaves limited space for the nurturing of artistic talents. Music is frequently considered an
extracurricular activity rather than an integral component of holistic education. This marginalization
not only diminishes the importance of music but also restricts the potential benefits it offers to
cognitive and emotional development.

Advocacy for the Inclusion of Music in the Curriculum: There is a growing need for advocacy to
integrate music education into the core curriculum of mainstream schools. Recognizing the
multidimensional benefits of music in fostering creativity, discipline, and cultural appreciation,
educational policymakers and stakeholders are urged to reconsider the role of music in formal
education. Efforts to integrate music into the curriculum can contribute to a more comprehensive
and enriching educational experience for students.

CONCLUSIONS

Music education in India has a rich and complex history, shaped by colonial influences, cultural
traditions, and contemporary developments. While significant progress has been made in
establishing institutions, developing curricula, and providing access to music education, there are
still key issues that need to be addressed. The lack of infrastructure and resources, outdated
curriculum, limited pedagogical approaches, cultural biases, socio-economic disparities, and the
shortage of qualified teachers pose challenges to the effectiveness and inclusivity of music
education. However, recognizing these issues provides an opportunity for improvement and
innovation. Efforts should be made to invest in infrastructure, update curricula to reflect diverse
musical genres and industry requirements, embrace modern pedagogical approaches, address
cultural biases, promote inclusivity, and provide equal opportunities for all students. Collaboration
among educational institutions, government bodies, music organizations, and the wider community
is crucial for creating a thriving and inclusive music education system. By addressing these key
issues, India can nurture the talents and creativity of its aspiring musicians, preserve its diverse
musical heritage, and foster a vibrant and dynamic music ecosystem that reflects the cultural
richness of the country. Music education has the potential to not only shape individuals but also
contribute to the cultural and artistic fabric of the nation.



References

1.
2.
3.

10.
11.
12.

13.
14.

15.

16.

17.

18.

19.

20.

21.

Advancing Inclusive Music Education. (2021). UNESCO. doi:10.1109/CANDAR.2011.6154176

Ali Akbar College of Music. (n.d.). Retrieved from https://aacm.org/about-us/

Bandyopadhyay, R. (2021). Music education and the use of technology in the digital era. Indian
Musicological Society Journal, 52(2), 56-65.

Bhatia, R. (2018). Gharana system: Concept, growth and its contribution to Hindustani classical music.
International Journal of Research in Music Education, 4(2), 45-59.

Bhatkhande Music Institute Deemed University. (n.d.). Retrieved from
https://www.bhatkhandemusic.edu.in/

Chakrabarti, K. (2018). The use of technology in music education in India: Trends, challenges, and
possibilities. In L. Tan, D. Collins, & S. Milne (Eds.), Creativity and technology in music education (pp.
215-232). Springer.

Chakrabarti, S. (2018). Technology in Music Education: Opportunities and Challenges. International
Journal of Research in Music Education, 6(1), 23-36.

Choudhury, S. (2019). The need for curricular reforms in music education: Challenges and prospects.
Journal of Research in Music Education, 7(1), 54-65.

Dubey, A. (2018). Colonial Encounter and its Impact on Indian Music Education. International Journal
of Research in Music Education, 6(2), 10-22.

Kalakshetra Foundation. (n.d.). Retrieved from https://kalakshetra.in/

Ministry of Culture, Government of India. (n.d.). Retrieved from https://www.indiaculture.nic.in/
Nath, S. (2017). Socio-economic factors and access to music education in India. Journal of the Society
for Ethnomusicology, 9(1), 87-105.

National Music Education Report. (2023). Ministry of Culture, Government of India.

Radhakrishnan, S. (2017). Mughal patronage to music: A historical perspective. Indian Musicological
Society Journal, 48(3), 10-18.

Rao, S. P., & Ravi, S. (2019). Pedagogy of music: A study on the present scenario of music education
in India. Journal of Music and Dance, 11(2), 36-48.

Saxena, S. (2016). Guru-Shishya Parampara in Indian Classical Music: The Role of the Teacher. Global
Journal of Multidisciplinary Studies, 5(9), 34-42.

Sengupta, P., & Das, A. (2019). A Study on the Present Scenario of Music Education in India. Music
and Dance Research Journal, 6(2), 45-56.

Sharma, M. (2018). Issues and challenges in music education in India. Indian Musicological Society
Journal, 49(3), 65-75.

Sharma, M. (2019). Guru Shishya Parampara in Indian Classical Music Education System. International
Journal of Research in Music Education, 7(1), 12-25.

Singh, A. (2021). Fusion Music in India: An Exploration of Cultural Blending. International Journal of
Research in Music Education, 9(1), 45-57.

Viswanathan, T. (2020). Indian Classical Music Education: Pedagogical Approaches and Challenges.
Journal of Indian Music Education, 6(2), 12-25.


https://aacm.org/about-us/
https://www.bhatkhandemusic.edu.in/
https://kalakshetra.in/
https://www.indiaculture.nic.in/

